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EMF Annual Meeting in Athens We
are looking forward to our meeting
in Athens next month and to
welcoming more than 150 of you to
join us for our annual overview of
European museum innovations.
There will be time to relax and make
contact with colleagues outside the
meeting room and an excursion
which includes a visit to Cape
Sounion will enable us to see a little
of Athens busy with its
preparations for the Olympics later
in the summer. Those of you who
are unable to be with us will receive
the 2004 EMYA brochure and
judges’ report as soon as possible
after the announcement of the
Awards on 8 May.

Museum changes in Central-
Eastern Europe On 1-2 April EMF’s
director, Massimo Negri, ably assisted
by Judi Caton, took part in an EMF
preparatory workshop in Budapest,
organised by Tamas Vasarhelyi, EMF
National Correspondent in Hungary.
This is the forerunner to a full EMF
Workshop in the autumn of 2005,
which will be the first one organised in
Eastern Europe by the Forum in
association with the Hungarian
Ministry of National Cultural Heritage.
This year museum representatives
from the Czech Republic, Croatia,
Hungary, Romania and Slovakia met
to discuss the general situation of
museums in the post-socialist
countries and their hopes for the
future. The meeting generated some
extremely interesting and stimulating
ideas and EMF looks forward to
expanding these in the Workshop next
year, when it is also hoped that

colleagues from Bulgaria, Russia and
Slovenia will be able to attend.

Meet our Institutional Partners
Professor Jack Lohman, Director of
the Museum of London Group,
explains recent developments at the
Museum.

It has been a busy — even hectic —
time for everyone at the Museum of
London, with the unveiling to the public
of the first part of our multi-million
pound redevelopment and the opening
of our 1920s exhibition. At last we
have a level entrance to the museum.
The new Foster & Partners building
opposite us, with its escalators, lifts
and glazed bridge, takes visitors up to
the Wilkinson Eyre-designed entrance
that is not only welcoming and
attractive, but is a stunning piece of
contemporary design in its own right.

Our temporary exhibition space has
now doubled with the opening of the
Linbury Gallery. The 1920s: the
decade that changed London is our
first exhibition there and it has already
proved to be one of our most popular
exhibitions ever. As our
redevelopment programme unfolds
over the next four years, gallery space
at the museum will increase by 70%.
While this redevelopment will
transform what the museum is able to
do, we will not be led by glamorous
architectural statements — but rather
on high impact, innovative
programmes at London Wall and key
sites across the whole of London.

Our mission is simple: to inspire a
passion for London. In order to do this



the museum will be leading the debate
on what identity means in London,
what it means to be a Londoner. We'll
be moving away from the notion of a
single homogenous canon of London’s
story towards a concept of multiple
histories and perspectives on the past,
present and future of the capital and
its people.

In order to better achieve our strategic
aims, The Museum of London Group
has undergone huge change. It now
consists of The Museum of London at
London Wall; The Museum in
Docklands; The Museum of London
Archaeological Service, and The
London Archaeological Archive and
Research Centre, with its 10 km of
shelves holding 120,000 boxes of
archaeological material from over
4,000 excavations.

We are now the world’s largest urban
history museum, with more than a
million objects in our collection; the
largest archaeological archive in
Europe; the most comprehensive
working history collection in the world,
with over 20,000 items of costume,
over 15,000 paintings, prints and
drawings and more than 400 staff,
including the largest archaeological
team in Europe.

In order to take the museum out into
the city so that it becomes the
‘Museum in London’, we have
launched several initiatives such as
our oral history series, Voices and the
Londoners programme — a mix of
community-led exhibitions, oral history,
film-making and new media. The
School Box Scheme is something we
are particularly excited about, as it will
bring the Museum to children who, for
various reasons, are unable to get to
us. 400 boxes, each containing a
‘mini-museum’ of artefacts and
reaching media themed around an
aspect of London'’s history, will be
taken into schools and hospitals by
actors, allowing these children to touch
and interact with anything from Roman
coins to Victorian whistles. Within

three years, over 80,000 children will
be using them per annum.

Not only will we be the ‘Museum in
London’, but by utilising as broad a
range of media and technologies as
possible we aim to reach, ultimately, a
global audience. On our website, we
have started to install interactive
features, using voice, video/film and
photographs, which will make our
collection accessible to anyone,
anywhere. We plan a cutting-edge
virtual archaeological exhibition as part
of this programme by 2006.

In order to respond quickly to debates
and events concerning London, we
have our Capital Concerns series,
which examines an issue that directly
affects the lives of Londoners, aiming
to provoke debate and discussion. At
the moment, it is ‘Urban Grime’,
exploring issues surrounding waste
and rubbish in the capital, that is
certainly stirring up a very lively
debate.

The museum will continue to take
advantage of important new
archaeological discoveries, by quickly
mounting short-term exhibitions and
public programmes around these
finds.

A key part of the museum’s future is to
invite new audiences to participate in
the museum and act as co-creators in
reconsidering what identity means in
London locally, regionally and
nationally. Having come to the
Museum of London from being Head
of South Africa’s National Museums,
the subject of diversity is particularly
dear to me and this is now central to
everything that the museum will be
doing.

Above all we want to reflect London to
Londoners — all Londoners — enabling
communities to reflect on their own
heritage and how it should be
recorded and remembered, allowing
all those involved in London to
comment on, even rewrite the stories



which the museum tells. London was,
is — and perhaps always will be — a
global capital, with special and unique
characteristics that are the product of
different cultures. It's our job to make
sure that the museum inspires a
passion for London from all
Londoners. Article originally published in
Museums Heritage.

Mushrooming of museums in
Holland There seems to be no
waning in enthusiasm for establishing
new museums in the Netherlands, and
EMF Chairman Wim van der Weiden
has found these examples.

On 28 February 2004 Hermitage
Amsterdam opened its doors to the
public, with six exhibition rooms and
education facilities, as well as a shop,
café and an information desk. This is
the first phase of the Dutch gateway of
the State Hermitage Museum in St
Petersburg and the whole project is
due to be completed in 2007.

23 June this year will see the opening
of an Olympic Museum in Amsterdam,
the day on which the Olympic Flame
will come to the Stadium for one day.

The first Dutch Comic Museum will be
opened in April next year in
Groningen, with the aim of conserving
the cultural inheritance of such famous
Dutch comic strip artists as Marten
Toonder, Hans Kresse and Frans Piet.

Authorities in Scheveningen are
looking into possibilities of establishing
the Atlantic Wall Museum, and if all
goes well the museum should be
ready in 2005.

The National Car Museum will open in
2006 in The Hague. This unique
private collection illustrates the history
of the motorcar and includes the Aston
Martin used in the James Bond film,
Goldfinger, and Winston Churchill’s
car with its extra large ashtray.

Punch and Judy threatened by new
legislation A 350-year-old tradition

enjoyed by generations of children is
being threatened by new legislation
that could mean the end of Punch and
Judy shows. Under the new UK
Licensing Act which comes into force
next month, travelling puppet shows
will be classified as public
entertainment and consequently will
be forced to apply for a performing
licence every time they change
location. Until now, puppet shows
have enjoyed exemption from multiple
applications, which could cost
operators about 750 Euros each. The
puppet booths are currently liable to
inspection from councils, but this new
legislation could mean a 4-week wait
for each application to be processed.

Colours of medieval Cyprus —
Aspects of daily life 1191-1571 is an
exhibition being held 3-30 May 2004
at the Hellenic Centre in central
London, on the historic occasion of
the accession of Cyprus to the
European Union. Characteristic
elements of medieval Cyprus are
illustrated through the glazed
ceramics collection and other
medieval pieces from The Leventis

Municipal Museum of Nicosia. The
Hellenic Centre, 16-18 Paddington Street,
Marylebone, London W1M 4AS. tel 0207 487

5060.

Stories in Dutch museums The
theme of this year’s Dutch National
Museum Weekend on 17-18 April was
story telling. The art and the pleasure
of story telling have lost the popular
appeal they once had. although this
still exists in some other cultures. On
the same weekend museums in
Tilburg began a big publicity and
marketing campaign, entitled ‘We have
a good story’. These museums tell
stories themselves, every Sunday
throughout the year, and also invite
special guests and ‘ordinary’ people to
gain inspiration from their collections
and exhibitions and come up with their
own personal stories. In this way the
museums hope to achieve a major
improvement in the public image of
museums as being lively and



interesting places for everyone. Frans
Ellenbroek, director, Natuurmuseum
Brabant, Tilburg and EMF National
Correspondent.

When Scandinavia came to Congo
and Congo came to Scandinavia is a
travelling exhibition planned by
Riksutstéliningar and the National
Museum of Ethnography/National
Museums of World Culture in
collaboration with other Scandinavian
museums of ethnography. The
proposed exhibition has received a
new grant awarded to the Nordic
Exhibition of the Year by the Nordic
Cultural Fund. The aim of the
exhibition is to increase understanding
of Scandinavia’s participation and role
in the colonisation of an area around
the River Congo about the year 1900
and to shed light on the consequences
of this policy that are evident today.
The exhibition will contain numerous
original artefacts, maps, photographs,
film, sound and music. It is being
produced partly in the form of a major
travelling exhibition (about 200 m?)
planned for 2005-2007 and partly in
the form of a poster exhibition for
showing at schools, libraries and
churches. Target groups are young
people and adults. For further
information see

www.riksutstallningar.se Stella
Westerlund, Riksutstéallningar/Swedish
Travelling Exhibitions and EMF National
Correspondent.

The Swedish Museums
Association’s Award for 2004 goes
to Kulturen in Lund, and was
presented by the Minister for the Arts,
Marita Ulvskog, during the Museums
Week conference celebrations at the
Swedish Museum of Natural History in
Stockholm on 23 March. The jury’s
motivation was as follows:

‘Kulturen in Lund moves freely
between adult education and
entertainment, the past and the
present, the broad and the narrow.
Through an agenda which does not lay
down the law or fight shy of difficult
things, the museum deepens people’s

knowledge of man and his identity.
Kulturen constantly challenges its
visitors’ fears, prejudices and
ingrained patterns of thought.’

The Museum of the Year Award has
been presented by the Swedish
Museums Association since 1994.
Museums nominated must have
achieved something innovative and of
a high standard, able to inspire others.
Nominations are compiled by a special
working party and the winner is
selected by the board of the Swedish
Museums Association.

Museums nominated this year were:
Kulturen in Lund, the Stockholm Music
Museum, and Roéhsska Museet in
Gothenburg. In 1994 the prize was
given to the Jewish Museum in
Stockholm, and in 2003 the winner

was Moderna Museet. Svenska Museer.
See also www.museiforeningen.se

Fado in Portugal Visitors to Lisbon
should be sure to seek out the Fado
and Portuguese Guitar Museum
(Casa do Fado e da Guitarra
Portuguesa), which pays homage to
the traditional song of Lisbon.
Exhibits tell the story of the
evolution of Fado, its styles and
costumes, the great Fado artistes,
and masters of the Portuguese
guitar. The museum also contains
a documentation centre, a School of
Portuguese Guitar as well as a
specialist shop and a café and

restaurant. Largo do Chafariz de Dentro
1, Alfama, 1100-139 Lisbon, tel +351 21 882
34 70; fax +351 21 882 34 78;
casadofado@egeac.pt

Mobility of collections In the autumn
and winter of 2004 the Netherlands will
be chairing the EU. The Cultural
Heritage Department of the Dutch
Ministry of Education, Culture and the
Sciences and the Netherlands Institute
of Cultural Heritage have seized the
opportunity to organise a European
conference dealing with the movement
and visibility of museum collections.
The conference is supported by the
EU. The organisers define the



expression ‘mobility of collections’ as
follows: the long-term exchange of
cultural-historical objects and/or
sections of a museum’s collection as
the means whereby the public can
enjoy these objects, seeing them in a
new context which throws fresh light
on them, increasing what has been

termed their ‘cultural returns’. Further
information from Frank Bergevoet,
conference project co-ordinator,
frank.bergevoet@icn.nl

Call for papers ‘Rooms With A
View: House Museums and Their
Surroundings’ is the title of a
DEMHIST conference being held in
Berlin 1-4 September 2004. It will
focus on the urban house museum
and its social environment. The
deadlne for concise 250-300 word
abstracts in Word compatible

format is 31 May. Further information
from Sibylle Hoiman, Stiftung Schlésser
und Garten Berlin-Brandenburg, Potsdam,
s.hoiman@spsg.de or Hugh Maguire,
Secretary/Treasurer, DEMHIST,
secretarytreasurer@dembhist.ie or
hfmaguire@eircom.net

‘Norveg’ New Coastal Museum
Centre to open this summer The
Coastal Museum in the county of
Nord-Trgndelag in Central Norway
was an EMYA candidate in 1998. This
museum has a very fine collection of
old fishing village buildings and other
rural houses at several locations in the
archipelago of Vikna. This summer a
new main building overlooking the
harbour in the municipal centre will be
opened by the King of Norway. The
name ‘Norveg’ comes from the ancient
name for the shipping lane along the
Norwegian coast, which has also given
Norway its name, the way to the north.
Vikna, where the Centre is situated, is
the only place along the Norwegian
coast where the daily coastal steamers
going north and south dock at the
same time. Today these are large
cruise ships with hundreds of
passengers, and it is hoped that
‘Norveg’ will provide a boost to the
local economy.

The building has a fagade inspired by
the sails of sailing ships and has been
designed by the Icelandic architect
Gudmundur Jonsson, who has also
designed the Norwegian History
Exhibition at the folk museum in
Lillehammer, the Norwegian Olympic
Museum, the Hardangervidda National
Park Centre and the Norwegian Fjord
Centre. The Centre will house
archaeological exhibitions but will also
have the future as its topic. In an
interactive exhibition schoolchildren
can decide ethical questions, such as
how large fishing catches should be to
maintain a sustainable future for the

fishing industry. Hans Christian Seborg,
director of Alta Museum and EMF National
Correspondent.

Museum apartment about the Gulag
In the middle of the Gulag Archipelago
can be found a museum on the horror
of the working camps. It has been
established by Ivan Panikarov, a
Cossack from Rostov in the European
part of the Soviet Union, an a former
plumber by trade. He came to
Kolmya, one of the coldest parts of
Siberia, where the winter temperatures
plunge to 40 degrees Celsius below
zero, in 1981. ‘Like everyone, |
wanted to become a rich man. |
worked on the goldfields. Here the
salaries are much higher than in
Rostov. Here | met some ex-
prisoners, survivors of the Gulag. | did
some research, wrote down their
stories and published them in the
newspaper. The readers were
shocked at the time. It became an
obsession with me, but nowadays
nobody seems to be interested in
these stories any more.’

He bought an apartment in Jagodnoje,
which he turned into a small museum,
the only private museum in Russia on
the Gulag. In the living room posters
from the Second World War Soviet
propaganda against the Nazis hang on
the wall, opposite a wheelbarrow used
by prisoners. On the floor can be seen
pickaxes and barbed wire collected
from the hundreds of camps in the



region. ‘One day the chief of the KGB
(earlier the NKVD) came to my office
and ordered me to find the grave of his
father, who had died in the camps.
When | found it, he asked how he
could thank me. | said, give me the
secret maps of the NKVD for one
night. | copied them, so that | can now
find all the camps in the region. He
could not find them himself. He was
terrified and cautious. His father was
condemned as an enemy of the
people and he was now the boss of
the KGB. People would start talking.
He was afraid — the boss of the KGB
was afraid of his own past.’

Panikarov has published several
books, each edition costing about 300
Euros, at his own expense. Heis a
proud but modest man, who gives
these books away to visitors to his
museum, and to schools and libraries.
His motivation to do this is to keep the

memories alive for future generations.
Translated from an article by Gerard Jacobs
in de Volkskrant, Netherlands, 25/10/03.

The biggest archéoforum in Europe
opens in the heart of Liége with
over 3.000 m? devoted to 9.000
years of history, from Gallo-Roman
times onwards. Groups of 30
visitors are led by specialist guides,
who interpret the jumbled remains
which form the history of mankind.
This opportunity has been made
possible by modern methods of
humidification, ventilation and
filtration which protect the artefacts
while allowing them to be seen by
the public. The project by the
Institut de Patrimoine wallon has

taken more than 27~ years to realise.
Place de Lambert. reservation +32 4 250 93
70 or www.archeoforumdeliege.be Daniéle

van den Abeelen, EMF National

Correspondent.

News from Ireland from EMF
National Correspondent Hugh
Maguire. He reports that the Irish
Museum of Modern Art, which has
always had an innovative and ever-
changing educational programme with
a special interest in local community

groups, hosted an exhibition in
February entitled Branching Out. This
was the result of a year-long project
involving a series of education and
community projects, an initiative
supported by the National Irish Bank.
In conjunction with a range of venues
throughout Ireland the museum put in
place a series of educational
programmes with each exhibition,
including public lectures, workshops
for groups and events for
schoolchildren. A wide variety of
target groups were involved with the
project, ensuring that as many people
as possible enjoyed these high-quality
programmes. Projects included a
curatorial initiative with Limerick
School of Art and Design and a 3-
month artist’s residency in a home for
the elderly. Works from the museum’s
collection were displayed in a range of
arts centres and libraries around the
country. The Dublin exhibition included
not only works from the collection, but
documentation for the projects
involved. The Museum’s director,
Enrique Juncosa — former director of
the Reina Sofia Museum in Madrid —
has expressed the wish that the
programme be repeated annually in an

enlarged form. Further information from
the press office, tel +353 1 621 9900,
press@modernart.ie

This March saw the opening of a
Children’s Discovery Museum in
Galway City. Taking the form of a
hands-on interactive learning centre,
the museum is directed by Carol

Gleeson.
www.childrensdiscoverymuseum.ie

The Hunt Museum in Limerick, winner
of the 2003 Irish Museum of the Year
Award, has become embroiled in
controversy with the Simon Weisenthal
Centre, which has linked the former
owners of the collection (the Hunt
Family) with dealings in Nazi looted
art. Widely reported in the national
media, the claims culminated in calls
for the President of Ireland to rescind
the award presented as recently as
November 2003. However, the claims



have been hotly denied by the
museum staff and a range of scholars
and people associated with the family.
In a spirit of increasing acrimony an
independent expert has been brought
in to investigate the claims.

A major conservation plan has been
announced for Rothe House in the city
of Kilkenny by Martin Cullen TD,
Minister for Environment, Heritage and
Local Government. Rothe House
comprises elements of three buildings
dating from 1594, 1604 and 1610.

The Kilkenny Archaeological Society
(KAS) has researched and restored
the house over a 50-year period and
has built up an extensive collection,
including textiles, costume, paper
archives and a library. An operating
company is to be established in
partnership with the Heritage Council
and KAS to address issues of urban
setting, structural conservation,
archaeology, the museum collections,
tourism, education and presentation,
and management and finances.

Muckross House, near the beautiful
lakes of Killarney, is one of the most
visited tourist attractions in Ireland. In
addition to the historic 19"-century
house the property supports a farm
which operates with the methods and
traditions of a bygone era. The annual
Festival of Kerry Culture has received
a Sandford Award from the UK-based
Heritage Education Trust, the first time
the award has been made outside the
UK. The festival takes the form of
workshops aimed at local schools and
introduces pupils to traditional skills
such as butter-making, bread-making
and traditional music as well as daily

life in the old farmhouses.
www.muckrosslibrary.com

Vasa research project launched We
reported in an earlier issue the
problems being experienced by the
timbers of the warship Vasa in
Stockholm. It has now been
announced that five research teams
have been selected to find a long-term
solution to the Vasa’s sulphur

problems. Eight million Swedish
kronor will be spent over four years on
wide-ranging scientific studies aimed
at halting the breakdown of the ship’s
timbers. Research will focus on these
key questions: What promotes the
formation of sulphuric acid? What
methods can be used to remove the
sulphuric acid and prevent more from
forming? Are there bacteria present in
the Vasa and if so, how do they
influence the breakdown process?
How can the iron be removed? How is
the breakdown process influenced by
the preservative agent in the Vasa?

Meanwhile, short-term measures aim
to check the formation of sulphuric
acid on the Vasa’s surface and a third
bicarbonate treatment of the timber is
scheduled ahead of the summer
season. Summer visitor numbers
place a great strain on the air-
conditioning system and an extra
refrigeration unit will be installed to
control the humidity. This too is a
short-term measure, pending

renovation of the air-conditioning plant.
Further information from Ms Ingrid Hall
Roth, Head of Conservation, National
Maritime Museums, ingrid.hall-
roth@smm.se; www.vasamuseet.se

Lille, European Cultural Capital
2004 Now is the time to visit Lille,
accessible by Eurostar and from
neighbouring countries. The city is
full of exhibitions, concerts, circus
performances, street art, theatre,
cinema and literary gatherings.
There is something for everyone,
and foreign cultures are not
forgotten. A highlight is ‘la
Magnifique Exposition: Pierre-Paul
Rubens de A a Z’ with 160 works on
display, the largest exhibition on
the artist since the retrospective in

Antwerp in 1977. www.lille2004.com
and www.exporulens.com Daniéle van den
Abeelen, EMF National Correspondent for
Belgium.

Natural History Museum in London
selects its new director Dr Michael
Dixon is to succeed Sir Neil Chalmers
as director of the Natural History



Museum, who is leaving to become
Warden of Wadham College, Oxford.
Dr Dixon, who will join the museum in
July 2004, is currently director general
of The Zoological Society of London
(ZSL) with responsibility for London
Zoo and Whipsnade Wild Animal Park,
alongside the organisation’s worldwide
conservation and scientific research
activities. AT ZSL he has spear-
headed a £60 million project to
develop a conservation aquarium in
London Docklands. Of his new post,
Dr Dixon said, ‘The museum has
sustained a level of excellence in
important areas of scientific research
and established an enviable reputation
for innovative and imaginative exhibit
design as a leading visitor attraction.
My role will be to encourage the
further development of these
competencies in the next phase of the

museum’s evolution.’ Reported in
Attractions Management, 1/2004

Norwegian museum reform gives
young and old a new museum
experience As part of the reform of
Norwegian museums, due to be
completed by 2005, last year
20museums were given 500.000 NOK
each (about 5.800 Euros) to improve
the quantity and quality of their school
services and strengthen their historical
dimension. This is part of a national
project called ‘A Cultural Knapsack’.
In return for the extra funds each
museum was required to increase the
number of organised school visits from
elementary schools (6-15 year-olds)
and the visits had to be organised by
the museum itself, not by the schools.
Museums in North Norway had the
same obligation as those in Oslo,
irrespective of the fact that there are
100.000 elementary schoolchildren in
Oslo and, for example, only 2.900 in
the community of Alta in the
northernmost county. As it turned out,
the project was a major success
throughout the country. Alta Museum
managed to increase their organised
elementary school visits by 5.000 and
introduced several new programmes:
Stone Age Week; A Young People’s

Film Festival and Film Workshop;
Witches and Gothic Art Workshops
(around Halloween); and Homes in
Alta in the ‘50s, ‘60s and ‘70s. Two
school classes made interactive
websites about the prehistoric rock art
in Alta. Emphasis was put on letting
young people do real museum and
scientific work, not merely play games
or fill out questionnaires. In 2004
several new museums will receive
Cultural Knapsack funding.

In addition to new funding for school
activities, about 100 museums have
received major increases in general
national funding, to strengthen the role
of museums in society. This has also
led to substantial increases in activities
and visits. At Alta Museum the
number of special events rose from 32
in 2002 to 88 in 2003 (14 lectures by
museum staff and invited speakers, 26
concerts). The number of winter
visitors (January-April and September-
December) increased by 59%. The
number of annual visitors was 70.925,
which is not bad in a community of
17.00!

Museum reform is not just about
number of events or visitors, but is
also an attempt to increase the quality
of museum services by reducing the
number of administrative museum
entities. In the county of Nordland this
part of the reform has just been
completed. In 2003 the county’s 32
separate museums were reduced to

four ‘consolidated’ museums. Hans
Christian Sgborg, director, Alta Museum
and EMF National Correspondent

The Open Museum Forum On 19-23
July 2004 the Open Museum
Association of Krasnoyarsk is
holding the third Open Museum
Forum at the Leo Tolstoy Museum-
Estate ‘Yasnoya Polyana’ at Tula in
Central Russia. This is a
competition for museum projects
realised with a five-year period and
aims to reward new cultural
practices and find areas for cultural
development in the near future. The



OMF programme also includes
theatrical training and an unofficial
competition of land-art projects, put
together during the forum by
several groups of participants. One
of these compositions becomes the
symbol of the next Forum. OMF
was set up in Russia in memory of
Kenneth Hudson, EMF’s founder,
and is currently looking for new
partners and new territories in all
parts of Russia, places with a high
potential for cultural development

and for beautiful landscapes.
Further information from Anah Glinska,
director, Open Museum Association and
EMF National Correspondent, anah@kr.ru

The haunted museum At the Bergen
Museum in Norway the Egyptian
shabtis, statuettes of helpers serving
the dead, keep moving around at
night. The mummy of the priest
daughter Thessemmin is in the
ethnographical department of the
museum. She died in 525 BC from
rickets (in Norwegian this is called ‘the

English sickness’). In 2001 the
shabatis, a gift to the museum from a
Greek diplomat in the 19 century,
were taken out of store and exhibited
next to the mummy, and since then
museum attendants have noticed that
the shabtis exhibited next to her
mummy have been moving around at
night, some of them turning through 90
degrees. Perhaps Thessemmin has
ordered them to perform duties for her!
To try and solve the mystery of these
strange events when the living go
home, the Assistant Professor of the
ethnographical department spent the
night of 18 December 2003 in a
sleeping bag on the floor of the
exhibition hall together with one of the
attendants, a newspaper journalist and
a photographer. Next morning, having
dozed off despite their best efforts to
stay awake, they saw that the
statuettes had moved again. They

move every night, says the professor.
Hans Christian Seborg, director, Alta
Museum and EMF National Correspondent

Opening Doors: Access to the European Heritage in Museums (Porte Aperte:
I'’Accesso al Patrimonio Europeo nei Musei), ed. Massimo Negri.

A collection of short essays and proof of tangible experiences on a theme of vital
importance for the future of European museums on the occasion of the 2001 EMF
Workshop held in Monsummano, Italy at which 50 people took part. Included in the
volume is a previously unpublished article by Kenneth Hudson (founder of the
European Museum of the Year Award which gave birth to EMF) and the conclusions
of the 2000 and 2001 EMF Workshops. ISBN 88 222 5211 X. 212 pp. 20 Euros
plus postage and packing. To order: by telephone +39 055 65 30 684; fax +39 055
65 30 214; by post PO Box 66, I-50100 Florence, Italy; e-mail orders@olschki.it.
Enquire about payments by credit card or bank transfer.
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Boulevard of the Present Past, The Hague

Hans R. Woodtli
Architect and museum designer
Museum consultant, Zirich

Fondazione Luigi Micheletti, Brescia, Italy
Fundacién ‘la Caixa’, Barcelona, Spain

INSTITUTIONAL PARTNERS

Platinum Stiftung Haus der Geschichte der Bundesrepublik Deutschland, Bonn,
Germany
Gold Muséum des Sciences Naturelles, Brussels, Belgium

The Goulandris Natural History Museum, Kifissia, Greece
National Gallery of Ireland, Dublin, Ireland

The Heritage Council, Kilkenny, Ireland

Rijksmuseum voor Volkenkunde, Leiden, Netherlands
The Olympic Museum, Lausanne, Switzerland

Silver The Cyprus Museum, Nicosia, Cyprus
The Jewish Museum in Prague, Czech Republic
The National Museum, Copenhagen, Denmark
Tallinn City Museum, Tallinn, Estonia
Musée National de la Carte a Jouer, Issy-les-Moulineaux, France
Musée d’Art et d’Industrie, St Etienne, France
DASA Deutsche Arbeitsschutzausstellung, Dortmund, Germany
Museum fir Arbeit und Technik, Mannheim, Germany
Museum der Stadt Waiblingen, Waiblingen, Germany
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Museum of Byzantine Culture, Thessaloniki, Greece
Chester Beatty Library, Dublin, Ireland

Noorder Dierenpark, Emmen, Netherlands

Frisia Museum, Spanbroek, Netherlands
Natuurmuseum Brabant, Tilburg, Netherlands

Alta Museum, Alta, Norway

National Museums of Scotland, Edinburgh, Scotland

Museu de les Aigles, Barcelona, Spain

Riksutstallningar, Stockholm, Sweden

The Rahmi M. Ko¢ Museum, Istanbul, Turkey

The Horniman Museum, London, United Kingdom

The Museum of London, London, United Kingdom

Museum of Science & Industry in Manchester, United Kingdom

NATIONAL CORRESPONDENTS

Hartmut Prasch
Museum fiir Volkskultur
Spittal/Drau, Austria

Daniele van den Abeelen
Waterloo, Belgium

Griet Claerhout
Royal Museum of Fine Arts
Antwerp, Belgium

Zeljka Kolveshi
Museum of the City of Zagreb
Zagreb, Croatia

Loukia Loizou Hadjigavriel
Director, The Leventis Municipal Museum
Nicosia, Cyprus

Jana Souckova

Director, Naprstek Museum of Asian,
African and American Cultures
Prague, Czech Republic

Marja-Liisa Pohjanvirta
Finnish Museums Association, Helsinki,
Finland

Agnés Barbier
French Museum of Playing-Cards
Issy-les-Moulineaux, France

Philippe Guillet
Director of O.C.1.M., Dijon, France

Michel Van-Praét

National Museum of Natural History and
Chairperson, ICOM France

Paris, France

Bernhard Graf
Director, Institut fir Museumskunde
Berlin, Germany

Niki Goulandris

Director

The Goulandris Natural History Museum
Kifissia, Greece

loanna Papantoniou

President

Peloponnesian Folklore Foundation
Nafplion, Greece

Tamas Vasarhelyi

Deputy Director-General,
Hungarian Natural History Museum
Budapest, Hungary

Hugh Maguire
Museums & Archives Officer
The Heritage Council, Kilkenny, Ireland

Graziano Campanini
Director, Santa Maria della Vita Museum
of Health and Assistance, Bologna, Italy

Daniele Wagener
Curator, Museum of the History of the
City of Luxembourg, Luxembourg

Elena Plosnita
National Museum of History
Chisinau, Republic of Moldova

Frans Ellenbroek
Director, Brabant Natural History Museum,
Tilburg, Netherlands

Hans Christian Sgborg
Director, Alta Museum
Alta, Norway

Tron Wigeland Nilsen

General Secretary, Norwegian Museums
Association, Oslo, Norway
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Margarida Ruas Gil Costa
Director, Water Museum, EPAL
Lisbon, Portugal

Virgil Stefan Nitulescu
Chamber of Deputies
Bucharest, Romania

Anah Glinska
Open Museum Association
Krasnoyarsk, Russia

Vassily Pankratov

Deputy Director

State Museum of the

History of St Petersburg, Russia

Marjeta Mikuz

National Museum of Contemporary History

Ljubljana, Slovenia

Andreja Rihter
Minister of Culture, Ljubljana, Slovenia

Camila Gonzalez Gou
Curator, Museu Frederic Marées
Barcelona, Spain

Stella Westerlund

Head of Information
Riksutstallningar/Swedish Travelling
Exhibitions, Stockholm, Sweden

David Meili
arts communications
Bern, Switzerland

Ilhan Temizsoy

formerly Director

Museum of Anatolian Civilisations
Ankara, Turkey

Nigel Chew

Director

Museum of Kent Life — Cobtree
Maidstone, United Kingdom

Stephen Harrison
Director, Manx National Heritage
Douglas, Isle of Man, United Kingdom

EMF websites can be found at

http://www.europeanmuseumforum.org

http://www.serlachiusartmuseum.fi and then LINKS and EMF logo

http://www.hdg.de and then ‘International Co-operation’
http://www.naturalis.nl and then ‘over naturalis’, ‘links’
http://assembly.coe.int/Museum/e index.htm

The Bulletin, edited by Ann Nicholls, is issued every three months, as a news
supplement to the Forum’s other publications. For further information on the
work of the European Museum Forum, and the opportunity to become an
institutional or individual member of its Association, contact

Ann Nicholls, Administrator, European Museum Forum
PO Box 913, Bristol, BS99 5ST, England
tel +44 (0)117 923 8897 fax + 44 (0)117 973 2437
e-mail: EuropeanMuseumForum@compuserve.com
Www.europeanmuseumforum.org

Under the patronage of Her Majesty Queen Fabiola and under the auspices of the Council of Europe
Registered in the UK as a Charity 282158
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